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For most of German literary history, gallant literature did not belong to the German literary
canon. When in the 1960s Herbert Singers groundbreaking studies of the gallant novel
appeared, he described his research as “an expedition into a terra incognita”.! He was
exploring “a white spot on the map of the German literary history.”? This white spot was at

3 of seven and a half decades. The novels he wanted to investigate had

least “a yawning gap
been considered lost for two centuries. He hoped to find “an unknown masterpiece” or — like
Richard Alewyn before him — “a forgotten poet of importance”.* He did not hide his
disappointment, when he declared: “[B]ut the novels of that time are historically without
consequences and aesthetically irrelevant.”® Fortunately, it has happened a lot in the research
about gallant literature since Singer, and his prejudices are now revised.® German gallant
authors, like August Bohse, Christian Friedrich Hunold, Johann Leonhard Rost, Christian
Thomasius and Aurora von Kdnigsmarck, are well-known and being investigated. And in
their texts, we can find a completely different literary canon than the one we know from
German literary history books.

There are several reasons why these prejudices formulated by Singer had endured so long —
like the nationalist orientation of German literary history, anachronistic concepts of
authorship, a narrow idea of art as well as the enormous volume of the gallant novels, conduct
books and journals. Research in this field was very time-consuming in just searching for the
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material in “the big depots of the past”’ — the various libraries in Europe, let alone reading the

sheer quantity of pages.
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My argument in this paper is that the digitization of gallant texts, the setting up of databases
and tools for distant reading could function as a booster for researching gallantry and help
further revise old prejudices. Since the first digitizations of gallant literature, libraries
improved their digitization methods, established databases and increased their offer
constantly. This offer allows — even during the Corona-Pandemic when one cannot travel — to
read and analyze gallant manuscripts and early prints. Their mere availability, visibility, and
readability are changing the literary canon.

If one defines gallantry as a discourse like Thomas Borgstedt and Andreas Solbach?,
discourse analysis is much more feasible with distant reading tools. Therefore, distant reading
could be a very interesting method for researching gallant literature, because there is a very
large body of sources.” In my paper I will present the development from one of the first
digitization of August Bohses Secretarial art of the gallant lady (1692) in 2010 to actual
digitizations like August Bohses journal French Helicons monthly fruits (1696) or Christian
Friedrich Hunolds novel The lovable Adalie (1702) on Deutsches Textarchiv and TextGrid.
From Bohses journal and Hunolds novel, I will give a distant reading through Voyant Tools to
explore the function of rank, countries, and crucial gallant concepts like love and knowledge
in these texts. Furthermore, I would like to discuss, if Named Entity Recognition could help to

identify the gallant literary canon.!®
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